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AMERICAN SCHOOL OF CLASSICAL STUDIES 
AT ATHENS. 

DISCOVERIES IN THE ATTIC DEME OF IKARIA, 
1888. 

II. STELE OF A WARRIOR.* 

[PLATE I.] 
The stele represented on PLATE I was unearthed during the exca- 

vations carried on by the American School in February, 1888, at 

"Dionyso," the site of the Attic deme of Ikaria.1 In clearing away 
the mass of rubbish which had collected in the interior of the ruined 

Byzantine church," the workmen, at a depth of twenty centimeters, 
came upon what was apparently a long marble slab, broken into three 

pieces, forming the threshold between the narthex and the main body 
of the church. Upon turning over one of the three fragments, it was 
found to be sculptured; and, when the other fragments had been care- 
fully taken out and fitted to the first, there appeared a relief which 
evoked the involuntary exclamation, "Warrior of Marathon!" The 
material is Pentelic marble. The total height of the slab (of which the 
upper extremity is wanting), inclusive of the base or 

/Kp'wri/, 
is 1.72 

met.; height of Kppri?sv alone, 0.165 m.; leaving 1.55 m. for the relief 
proper. The width of the Kp7ri~t is 0.485 im.; width of stele at top, 
0.41 m.; showing a diminution of 0.075 m. The thickness of the slab 
is 0.12 m.; highest relief, 0.055 m.; lowest relief, 0.01 m.; width of 
rim about the relief, 0.01. Wanting in the figure itself are: the head 
above the neck, the right hand, and pieces of each leg just above the 
knee. The small fragment which fits in at the waist is not lost, but 
could not be found at the time the photograph was taken. The KpWrtkl 
bears four finely cut rosettes, but no inscription. 

The resemblance of this stele to the "Warrior of Marathon," or 
* I wish to make acknowledgment of my indebtedness to Dr. Charles Waldstein 

for assistance in the preparation of this paper, especially in the detailed archveo- 
logical and artistic comparison between the Ikarian stele and that of Aristion. 

1Amer. Journal of Archceology, Iv, pp. 421-.2. 
2Ibid., III, p. 439; Iv, p. 44. 
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FIG. 2.-Stele of Aristion. 

"Stele of Aristion," as it is more cor- 
rectly called, now in the Central Mu- 
seum at Athens, is very striking; and 
for purposes of comparison a reproduc- 
tion of this well-known monument is 
here given3 (Figure 2). The stele of 
Aristion was found in 1838 in the ru- 
ined village of Velanideza, which lies 
at about two-thirds the distance between 

Spata and the eastern coast of Attika, 
not, as is frequently stated, on the plain 
of Marathon, between which and Vela- 
nideza intervenes the eastern range of 
Pentelikon. It comprises three distinct 
parts: the relief itself, the base proper, 
and a smooth surface between the relief 
and the base, which Mr. Kabbadias calls 
the pqwrl;s. The /cpq7rl and the base 
proper (P3Opov) must be distinguished: 
the xPrVw[s?, in a sense a base, is the sur- 
face upon which stands the figure in 
relief, and is as essential a part of the 
representation as the ground upon 
which stand the figures in a picture. 
The /3dupov, on the other hand, serves 
as the base of the whole monument, 

3 KEKULE:, Die antiken Bildwerke im Theseion 
zu Athen, where are collected the references to 
all reproductions and descriptions up to date 
(1869). Of the colored reproductions the best, 
perhaps, is that in the Revue Archeologique, 1844, 
pl. I. Cf. MURRAY, History of Greek Sculpture, 
vol. I, p. 193 ; OVERBECK, Geschichte d. gr. Plastik 
(3rd ed.), vol. I, p. 150; Mrs. MITCHELL, HIist. 
of Ancient Sculpture, p. 218 ; FRIEDERICHS-WOL- 
TERS, Die Gipsabgiisse antiker Bildwerke, No. 101 ; 
KABBAAIAY, KaTdAooyos 

,ToO KevrpLKof Movo-E[ov, 
No. 29; PERRY, Greek and Roman Sculpture, p. 
105; VoN SYBEL, Weltge-chichte der Kunst, p. 
119; COLLIGNON, L'Arch4ologie Grecque, p. 133; 
PAkIS, La Sculpture Antique; BAUMEISTER 

Denkmiler des klassischen Altertums, p. 341. 
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and is an external feature corresponding to the frame of the picture. 
The height of the whole monument, inclusive of the pId3pov, is 2.40 
met.; the 8d&pov itself has a height of 0.30 met., a width of 0.715, 
and a thickness of 0.435 m. The width of the stele at the bottom is 
0.435 m., at the top, 0.42 m., thus showing a diminution of 0.015 m. 
The thickness of the stele is 0.14 m. at the bottom, 0.12 m. at the top. 
Upon the 1cKp7rri` is the inscription, g'pyov 'Apto-•'ocKX~o, 

showing that 
the monument is the work of the artist Aristokles; and upon the 

/3dOpov we have 'Apto-r[ovos, evidently the genitive of the name of the 
person represented in the relief.4 The form of the letters5 is somewhat 
older than in the inscription on the altar set up by the younger Peisi- 
stratos, mentioned by Thoukydides, and found in 1877 on the bank 
of the Ilissos.6 The date of this inscription must fall between tlhe 
death of Peisistratos (527 B. c.) and the expulsion of Hippias (510 
B. c.); and, though perhaps some allowance should be made in the com- 

parison of a rural inscription with one from Athens, no one would now 
venture to date the inscription of the Aristion stele so late as the fifth 
century; so that the popular designation of it as "The Warrior of 
Marathon " must be considered ill-founded., 

Turning our attention, now, to the relief upon the stele of Aristion, 
we find represented in profile a warrior armed with cuirass (of either 
stiff leather or metal, represented according to the older method, i.e., with 
no indication of the anatomical forms it covers), helmet and greaves, 
with both feet planted firmly on the ground, the right arm hanging 
by his side and the left grasping a spear. The crest of the helmet, 
which was probably of a separate piece, is wanting, as well as the 

4Some prefer to read it, as one continuous inscription, "Work of Aristokles, son of 
Aristion:" see MURRAY, Hist. of Greek Sculpture, p. 193, note 1: "The inscription 
immediately beneath the relief reads EPAONAPI VTO K EOf, and continues 
on the plinth in larger letters, API6TIOFrO6. But this separation is a mere 
necessity of space, and, besides, had 'Aristion' referred to the person of the relief, it 
would surely have come first." 

5 The letters given by Murray, in the note just cited, are not intended closely to re- 
semble those of the original. The correct forms are given by OVERBECK, Geschichte d. 
gr. Plastik(3), p. 150; LOEWY, Inschriften griech. Bildhauer, No. 10. 

6 C. I. A., IV (Supplementa voluminis primi) 373e. 
7 Dr. CHARLES WALDSTEIN maintains that, if one were to judge merely from the 

style, independently of epigraphy, so early a date would not be given to the monu- 
ment. But, on this point, authorities are not agreed: OVERBECK (Geschichte d. gr. 
Plastik(3), p. 231, note 63) expresses regret that, whereas in the first edition of his 
work he had, led by a correct Stilgefiihl, given an early date to the stele, in his second 
edition, yielding to opposing opinions, he had adopted a later date. 
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point of the spear; the tip of the beard, also, was of a separate piece 
set on, probably on account of some flaw in the marble. The lower 
portion of the cuirass is represented as if made of leather strips over- 

lapping each other in such a manner as to leave freedom of movement 
to the wearer, while furnishing complete protection. The short chiton 
worn under the armor appears on the shoulder, and about the thighs 
below the leather strips. The greaves are of the usual flexible and 

tight-fitting form, following the modelling of the muscles of the calf. 
The archaic imperfection is illustrated in the ear, which is set too 
high and too far back; in the eye, which is seen as if almost in full 
face and does not harmonize with the position of the head in profile; in 
the hand, the position of the thumb being wholly unnatural with re- 

lation to the fingers; in the feet, which rest firmly and flatly on the 
ground; and in the severity of modelling and awkwardness of attitude 
in general. The sculptor has evidently been hampered by the narrow 
limits of the slab within which he had to work, and, in places, he has 
encroached upon the rim which surrounds and frames the relief. 

The stele still exhibits abundant traces of coloring, though the bril- 
liant coloring which it had when found has now in great measure faded 

away. The background was painted red, and the spear also shows 
traces of this color; the beard and hair seem to have had a brownish 
tinge; the shoulder-guard is ornamented with a star, and on the piece 
below it, of which the ground is red, is the head of an animal, but 
the colors can no longer be made out; there are traces of dark blue 
upon the helmet and cuirass; of the three decorative bands painted 
upon the cuirass, the upper one is a maeander, executed in red, as is 
also the tassel which hangs over the breast: the rKpqYr7l shows signs of 
color, and undoubtedly bore an ornamental design. 

The comparison between the Aristion stele and that from Ikaria, 
which forms the subject of the present article, may be divided under 
four heads: first, the dimensions and general arrangement of the space; 
second, the sculpture itself; third, the painting; fourth, their com- 
parative importance.8 

I. Dimensions and arrangement of space.-The total heights of the 
two monuments do not admit of comparison, since we have not the 

/3dOpov of I. and also since much more is missing from the top of I. than 
from the top of A. But, measuring9 on the relief of A. from the soles 

8 For the sake of brevity, the. stele of Aristion will be designated as A., the stele of 
Ikaria as I. 

9 The stele of Aristion is now inclosed in a glass case which cannot be opened, so 
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of the feet to a line drawn across the neck in a position corresponding 
to the line of breakage in I., I found the height 1.55 m., exactly equal 
to that of the extant portion of the relief of I., so that the figures were 

evidently of the same height. The 
Kp'rWt9 

of A. is about eleven centi- 
meters higher than that of I. The width of the steles at the KpqPtIl 
is 0.435 m. in A., 0.485 m. in I; while the width at the top is 0.42 m. 
in A., 0.41 m. in I. Thus, the total diminution in A. is only 0.015, 
while I, though shorter by 0.38 m., shows a diminution of 0.075 m. 
In A. there is a diminution of 0.02 m. in the thickness of the slab, 
while in 1. the diminution is 0.015 m. The width of the rim on the 
sides of the relief is the same in both. I. is sculptured in somewhat 

higher relief than A. 
In A., the inscription giving the artist's name is upon a narrow 

projecting band at the top of the cpl77rt9, while in I. there is a band, 
not projecting, but indicated by a fine line cut below it, on which are 
four rosettes but no inscription. It is probable, however, that the 

/ciOpov of I., like that of A., bore an inscription giving the name of the 
person to whom the monument was erected. 

The general arrangement of the space is the same in the two reliefs; 
in I., however, the whole figure above the knees leans further forward 
than in A. The result of this is, that, while the sculptor of A. is cramped 
for space in the back of his figure, where it encroaches on the outer rim 
of the slab, notably at the shoulders, the hips, calf and heel, the sculp- 
tor of I. has ample space within the rim for his figure, though he has 
not profited by it to give to legs and hips their true relations. On 
the other hand, the variation on the two slabs in the relative posi- 
tions of the figures causes A. to have more room in front, so that the 
arm of the hand which holds the spear is visible, whereas in I. the hand 
alone projects from behind the bust with an awkwardness that calls 
attention to the cramped space. 

ii. Sculpture.-In I., enough of the beard remains to show that the 
tip was not, as in A., of a separate piece; furthermore, its projection is 
far nearer a horizontal than in A. The lower end of the helmet crest 
which is visible behind the neck of I. shows that this also was not cut 
from a separate piece. In I., the chiton on the shoulder is not repre- 
sented in sculpture, as it is in A. In A., the armor below the armpit 
is cut away to permit free action, while in L it is fitted tightly around 

that I was unable to take measurements from it. In giving the general dimensions, 
I have taken the figures of Kabbadias and of Rangab6. The first measurement of 
1.55 m. was taken from a cast in the Archaeological Museum at Cambridge, England. 
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the whole shoulder, not, however, coming so low down over the shoul- 
der as in A. A rude attempt is made in I., not seen in A., to mark, by 
means of an oblique groove, the projection of the shoulder-muscle, as 

separated from the biceps. The right forearm is thrown further for- 
ward in I., but shows better modelling in A. It is impossible to make 
out clearly the modelling of the hand in I., owing to its mutilated con- 

dition, but the fracture leads us to think that the space occupied by it 
was larger in I. than in A.;'o and, though traces of the outlines do not 
show that the thumb projected below the rest of the closed hand, as 
is usually the case, there are indications that the hand was better 
modelled than in A. In I., none of the left forearm is shown, as in A. 
In A., the lower border of the cuirass is strongly marked by a project- 
ing band over the hanging strips of leather. For the leather strips of 
the cuirass, there are, in A., five strips outside, and five in an inner series, 
without reckoning the edge of a strip in the extreme rear; w.hereas in 
I. there are only three strips in the inner series, and three over them, 
if these latter are strips at all and not rather an extension of the cuirass 

itself, with two wedge-shaped openings cut in it." On the front of the 
cuirass of I. the navel is indicated, not so in A. In the modelling 
of the chiton where it falls below the armor over the thigh, A. is un- 

doubtedly far superior to I.: whereas in A. the conventional stiffness 
of the archaic folds is relieved by delicate softening of the outlines and 
varied modelling of the surface-showing, on the part of the artist, a 
considerable sense for texture, as well as ability to realize it in low 
relief-all the folds in I. stop abruptly on a line parallel with the edge of 
the cuirass.'2 In the thigh, again, the very delicate modelling of the 
muscles displayed in A. is not found in I., where the surfaces are left 

comparatively flat, and the outlines hard. The knees likewise are 
somewhat better in A. than in I. The indication of the sinews upon 
the greaves of the right leg is about the same in both figures; it is more 

wavy in A., but more strongly marked in I. Instead of the three par- 
allel ridges that define the muscle of the calf on the inside of the left 

greave in A., we have, in I., only one strongly marked incised line run- 

"0Actual measurement shows the fracture in I. to be three centimeters wider than 
the hand in A. 

" The fact that there is no projecting band above these notches to mark the end of 
the cuirass, would seem to favor this interpretation, but it must be remembered that 
the lower border of the cuirass may well have been represented merely in color, and 
thus have disappeared. 

12 With the general treatment of the chiton in A. compare that of the standing war- 
rior on the north side of the Harpy monument, where, however, it is much less refined. 
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ning along the edge of the shin-bone. The feet in both sculptures have 
the archaic characteristics of resting flat on the ground, and of being 
very long and thin with toes somewhat resembling fingers; they are 
somewhat more delicately modelled in I., and the manner in which the 

right foot is joined to the ankle is more free. Whereas, in A., the 

sculptor represented the left heel behind the toes of the right foot, in 

I., both feet are somewhat more fully shown. 

III. Painting.-I was not at first able to see on the Ikarian stele 

any traces of coloring, the marble, owing to corrosion, having lost 
its original surface; but later, having an opportunity to examine 
it in Stamata, whither it has been removed, and, in a better light, I 
found that the outlines of the maeanders which decorated the cuirass 
are still very plain. I think that traces of painting of the chiton on 
the right shoulder are almost certain, and faint outlines of a third 
ornamental band about the flaps of the cuirass seemed to be visible in 

places, though these cannot be pronounced certain.'" But, beyond these 

scanty traces, judgment of the amount of painting on our stele must 
rest on analogy; and, here, the Lyseas stele is of so great importance 
that it must be examined in this connection. 

Iv. Comparative importance.-But, before leaving the stele of Ari- 
stion, I will sum up the results of the comparison, and consider the 
important but difficult question: Which of the two steles is the earlier ? 
In favor of A. being the earlier may be urged: (1) the less skilful 

adaptation of the design to the space at the artist's disposal; (2) the 
inferior modelling of the feet. In favor of the priority in date of I. 
are: (1) the less developed and refined modelling throughout, the feet 
excepted; (2) the greater dependence upon painting for details; (3) 
the much more conventional treatment of the drapery; (4) the more 
awkward and unnatural manner of holding the spear. There is no 
doubt that both sculptures belong to very nearly the same time. 
Several possibilities are open to us: I may be the earlier, and A. an 
improvement on it made either by the same hand or by another and 
superior artist; or A. may be the prototype of which I is a copy by 
an inferior artist, or even a careless reproduction by the same artist. 

13A photograph often reveals lines which prove the existence of faded coloring; 
and, in the present case, Dr. Waldstein, previous to my second examination of the 
stele, pointed out to me that, in the photograph, there were very plain traces of two 
wide maeanders about the cuirass. There are also traces on the right shoulder which 
seem to show that the chiton was represented here in painting. [Professor Rhouso- 
poulos pointed out the maeanders March 7, 1888.-A. C. M.] 
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It is not impossible, however, that both may belong to a class of analo- 

gous monuments of which the prototype has yet to be found, and have 
no more intimate connection than a common type. Dr. Waldstein, 
judging from the photograph, is inclined to think the Ikarian the 
earlier. I am disposed to believe that both are the work of the same 

artist; whether it be that the Ikarian stele was the prior effort, upon 
which in the Aristion stele he improved, in both style and technique, 
and, considering the latter his masterpiece, inscribed his name upon it; 
or that the stele of Aristion was the artist's great work, of which he 
executed one or more less careful reproductions with trifling variations. 
The question must rest with the individual judgment of scholars. 

Let us now consider the Lyseas stele, to the importance of which in 
the history of painted steles in general reference has been made. It was 
found at Velanideza in 1839, and at first presented a perfectly uniform 

surface, showing, however, to careful observers, traces of coloring. 
These traces, owing to the crust of lime formed over the surface, 
remained indistinct until, in 1878, the stele was carefully cleaned by 
the German architect Thiersch, the result of whose work, as shown 
in the Mittheilungen des deutsch. arch. Inst. of 1879 (plates I, II), is 
made the basis of two very instructive articles by Loeschcke. In 
the inscription upon the base, the letters are of an older type than 
those on the altar of Peisistratos son of Hippias, which cannot be dated 
after 510 B. C.; thus the date of the stele must fall toward the middle 
of the century. Loeschcke does not hesitate to date it from the time 
of the elder Peisistratos (560-527). Lyseas is represented of life-size, 
draped in a long himation, with the lustration-branch in his left hand 
which is raised nearly to the shoulder, and in his right the kantharos 
from which he is about to pour the libation. In the article referred 

to, Loeschcke draws a parallel between painting on marble, as evidenced 
in this and other steles, and that of the earliest red-figured vases; and 
he arrives at the conclusion, that the style of the red-figured vases is, 
in contrast to that of the black-figured, derived from the traditional 
manner of painting on stone. In addition to the principal figure of the 
stele of Lyseas, there is on the 

icp~'r-k 
a design in painting represent- 

ing a man on horseback followed by another, as if in a race. This 
seems in itself evidence that the corresponding portion of all similar 
monuments was painted; and the stele at Ikaria was surely no excep- 
tion, although no traces of color can now be detected. A full list of 
early Attic steles is given by Loeschcke in the second portion of the 
article cited; but, besides those which have already been mentioned, 
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the only ones of any special interest in connection with the Ikarian 
stele are two fragments, both belonging to a stele of a hoplite, but, as 
has been shown by a comparison of measurements, not parts of the 
same work. The fragment found at the chapel of Hag. Andreas near 
the village of Lebi and published by Conze,'4 represents a warrior hold- 

ing his lance in his left hand: in this, not only is the armor of a different 
nature from that of the Aristion and Ikarian steles, but the whole work- 

manship is of a more careless and inferior type. The second fragment, 
which was found at Athens, shows only the legs from the knee down- 
ward, and, though of much better workmanship than the last-named 

fragment,'" is still far inferior to either the Aristion or the Ikarian 
stele. As in the former, and not in the latter, the muscles of the calf 
are indicated by three curved parallel ridges." 

Outside of Attika, the most interesting sepulchral stele is that found 
at Orchomenos, the work of the Naxian Alxenor, which, though of less 
finished workmanship than the Aristion stele, belongs to a more ad- 
vanced stage of art, as is evidenced by the attempt at foreshortening, 
unsuccessful though it be, and also by the expression shown in the face, 
in contrast to the totally expressionless face of Aristion. 

The series of steles sculptured in relief-instructive, (1) as standing 
midway between the arts of sculpture and painting and comprising 
elements of both, (2) as being in the main the work of the early Attic 
school, (3) as showing a considerable advance toward a perfected style- 
receives in the Ikarian stele a very important augmentation, of which 
the interest is second only to that of the monument of Aristion. 

Athens, 
November 10, 1888. 

CARL D. BUCK, 
Member of the American School 

of Classical Studies at Athens. 
14 Arch. Zeitung, 1860, Taf. cxxxv. 2. 
15 This would not, however, be a strong argument against the identity of the two 

fragments, if it were not disproved by the measurements; for it can be taken as an 
almost general rule, in early sculpture, that the legs below the knee are much better 
modelled than any other portion of the figure: witness the so-called Apollo of Tenea 
in Munich. 

16At Laurion is the lower part of a similar stele representing two youths one behind 
the other (Mittheilungen, 1887, p. 296, and pl. x). 

[As an example of somewhat later date than the Aristion and Ikarian steles, I 
would call attention to a fragment preserved in the Collection of Baron Baracco in 
Rome: it is the lower part of a stele in low relief. It contains the lower limbs of a 
male figure, and, on the ,7prisf, not a painting but a representation in low relief, if 
my memory does not play me false, of a chariot with charioteer and horses in rapid 
motion.-A. L. F., jr.] 

2 
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